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NEWS
 The heart of “Cannon Fodder” has not stopped to beat during the last two months, 
waiting for the exhibition launch, which has been postponed for security reasons. 
 Yvelyne Wood has continued her mission as a committed artist along with the United 
Nations High Commissioner (UNHCR), outside the Sorbonne walls. Yvelyne Wood plans a 
meeting in the field, under the protection of the UNHCR, with women who are victims of vio-
lence in wars.
 The silent voices of these women already speak through Yvelyne Wood’s installations. 
Indeed, it is the first time that a contemporary artist has access to the UNHCR Archives and 
can use testimonies in her work. 



THE EXHIBITION
“Most of refugees in the world are women and children. It is the first time that these wo-
men’s testimonies which have been collected by the HCR in various countries are publicly 
presented and artistically used.”
William Spindler, spokesman, UNHCR

This exhibition will be under the patronage of the High Commissioner Refugees 
(HCR) which, in his approach to open the way for the general public, want to emphasises 
a more human and empathic approach that is too often perceived from a juridical perspec-
tive. Yvelyne Wood’s work should be considered as a universal vector of communica-
tion for the HCR. 
“Cannon Fodder, Women’s testimonies”, is deeply rooted in the intimate history of 
women in times of war. No matter if they are actors or victims, the women are always 
confronted with war willingly or by brute force.
Cannon Fodder is women, exposed to human barbarism: first, through the destruction of 
home and of family, then by forced exile and rape, used all around the world as a massive 
destruction weapon.  
Yvelyne Wood, visual artist, sculptor and scenographer, has dedicated her work to uni-
versal memory of the twentieth and the twenty-first centuries. She defines herself as 
a committed artist since she meets the ones who carry this memory, survivors and direct 
witnesses. 

“Contemporary wars and inherited memory of the Second World War constitute the mag-
ma of my universe. Loss and wound are the heart of my work.” 

Yvelyne Wood
As Jean-Paul Deroche states, art historian, Yvelyne Wood’s work breaks through our daily 
routine. This break can be linked to the work of the photographer Patrick Chauvel who 
superimposes war images onto our Parisian or metropolitan landscape which is relatively 
peaceful. 

“What is far away is suddenly right in front of us. Pain and horror are right here, as they 
are today and were in the past.”

Jean-Paul Deroche, art historian



WORK

1. TPIY * 10.12.1998
Installation | 250cm (high) | 2011
Green cotton dress lined with red silk. It is displayed within a periphery of 8m. It is 
hanged by a chain, 2,5m high from the ground. Within the dress texts are inscribed in 
spiral (numbers of rape during war), written in black on white bands and creating a 
dizziness in front of the crude reality of History. This dress creates an imposing  contrast 
between the innocent external aspect and the numbers hidden inside which give a 
glimpse of the ways women are treated within conflicts. 

2. La Chair de la guerre
Installation | 450 x 200 x 140 cm | 2011
Barbed wires from military arsenal. Young ladies dresses are disposed inside barbed 
wires and on these dresses are written texts from the UHNCR archives (testimonies in 
Swahili, Russian, French, English, Arabic and Portuguese). 

3. Ici ou ailleurs
Installation | 390 x 120 x 270 cm | 2011
Boulders, cinder blocks, concrete, letterings of testimonies’ extracts collected by 
UHNCR in the refugees camps (in French, English, Arabic and Portuguese). 

 *International Criminal Tribunal for the former Yugoslavia

Being a truly initiatory voyage, the exhibition emphasises the experiences of women 
who went through the war, by displaying individual testimonies and material charged 
with History, a distinctive feature of Yvelyne Wood’s work: metal, railroad tracks, 
videos, archives of war, clothes. The audience is taken through contemporary wars, 
from the Second World War to the TPIY installation. The latter deliberately leaves 
human scale to adopt a broader perspective so as to evoke the extent of war crimes, 
committed against women. 

The Galerie St Jacques of the University of Paris 1 Pantheon-Sorbonne invites the 
public to discover Yvelyne Wood’s six impressive installations: 



WORK

4. Srebrenica 
Installation | 300 x 300 x 260 cm | 2011
Srebrenica consists of burnt wood in a totemic shape, up to 2,8 high, and flowers of 
human size, veiled by a metal veil. These flowers turn their heads towards the ground 
which is covered with black ashes. They symbolize the women of Srebrenica, veiled by 
mourning and religion. 

5. Les Survivantes
Installation 320 x 220 x 180  | 2008 
Human-sized flowers. They are chained and rooted in granite blocks. 

6. Mémoire en flammes
Installation | 220 x 329 x 185 cm | 2010
Piling up of books and newspapers dating from the Second World War; up to 2m high, 
railroad tracks, ballast and ties. 



THE ARTIST
Yvelyne Wood, visual artist, sculptor and scenographer describes herself as a “memory 
collector”. These memories, that she stubbornly collects, rise in the heritage of humanity 
and in particular in dreadful time: memories of wars that undermined the twentieth 
century and the beginning of the twenty-first century. 
Materials that make up her installations are all filled with history. They are archives of 
war, original written documents, railroad tracks, oxidized metal, lead from old roofs…
The soul of these sculptures are testimonies of the holders of these memories, survivors 
or historians. 
Through stories of war that she heard when she was a child, Yvelyne Wood considers 
her artistic career as a commitment, a testimony that allows us to see current events 
through the filter of History and of the artist. 
After having studied history of art at “L’Ecole du Louvre”, Yvelyne Wood left Europe 
with a strong will to submerge herself in the world of Japanese tradition and arts. 
Reacting to a need to distance herself from her own culture, she stayed 8 years in 
Japan where she familiarized herself with sculpture, especially on stones, and with 
modelling. Then, in 1995, she came back to Europe and settled in Geneva, in a studio 
at the heart of the old town.

Since then, her work has been presented in France, in the USA and in Geneva, under the 
patronage in High Commissioner for Human Rights, together with the United Nations.   

Nowadays, Yvelyne Wood knocks down the walls of her studio so as to echo the world. 

www.yvelynewood.com



   

EVENTS LINKED TO THE EXHIBITION 
PARTNERSHIP OF THE EXHIBITION
GALERIE SAPHIR AU MARAIS
69, rue du Temple, Paris 3e
Subway :Rambuteau
galerie-saphir@wanadoo.fr

The Galerie Saphir will present, from March 8, 2012, an exhibition some of Yvelyne 
Wood’s installations along with original pictures of her work.

ABOUT THE EXHIBITION
Scientific Committee:

Jean-Yves Goëau-Brissonière : Director of the Scientific Committee
Stéphane Ceccaldi : Curator, Art Historian
Jean-Paul Deroche : Associate Curator, Art Historian
Donald Kuspit : Art Historian, University Stony Brook, New-York.
Daniel Palmieri : Responsible of the historical researches at the International Committee 
of the Red Cross

Scenography of the exhibition: Yvelyne Wood and Jean-Paul Deroche



   

Opening hours: 8am-10pm, Saturdays 10am-6pm, closed on Sundays.
University Paris I Panthéon-Sorbonne – 12, place du Panthéon

+33 1 44 07 80 00 – www.univ-paris1.fr
Subway : Cluny-La Sorbonne – RER B : Luxembourg

Communication Agency : Agence Flag 
Frédérique Libaud  +33 6 20 86 85 53

Frédérique Libaud : fred@agenceflag.com


